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Categorical Conceits and Critical Spaces of
Mediation in Contemporary Science Fiction

fuftis% Dean A. Brink
(BRI NZ R IHAS 3R B2 BE S5 % 804%)

This paper argues that just as there is renewed global political tensions that pit
democracy against various forms of autocracy, this historically defining conflict
of our era not only is beckons us to respond to challenges to democracy posed
by the PRC or Trump’ s insurrection (to take the currently most recent challeng-
es), but constitute an ongoing theme in the mediation of the culture wars in the
US and postcolonial Britain, the source of most of the science fiction films and
TV series that I will discuss. It is easy to find parallels with contemporary politi-
cal events and to second-guess the intentions evident among producers, writ-
ers, directors, actors, and editors of a film or TV episode, but it is difficult to
establish a modicum of objectivity as a basis for critical engagement. By turning
to Alain Badiou’s late-period emphasis on deconstructing how categorical
thinking should be brought down closer to a inter-objective and inter-subjective
immanence not simply predisposed to transcendence, but forming an ethically
situated relational continuum that is instantiated at some critical site (depend-
ing on our critical focus). Thus, following Badiou, the names we apply lose their
force and complicated webs of relations glossed over by glib associations and
identifications (such as the prominence of racializing absolutes such as “white”
and “black” and “yellow”) lend themselves to the production of autocracies
supported to some extent by populism with fascist characteristics. One sees this
in Trump’s term and Xi Jinping’ s PRC, but many other examples and situations
must be entertained. Works discussed range from the Star Trek franchise to

Westworld, Black Mirror, Philip K. Dick'’s Electric Dreams, and The Handmaid's Tale.
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About the Presenter:

Dean Anthony Brink is Professor in the Department of Foreign Languages and
Literatures at National Yang Mind Chiao Tung University, Taiwan. Recent publi-
cations include: Poetics and Justice in America, Japan, and Taiwan: Configuring Change
and Entitlement. Lanham, Maryland: Lexington Books, An imprint of The Rowman
& Littlefield Publishing Group, 2021 (in press); Philosophy of Science and The Kyoto
School: An Introduction to Nishida Kitaro, Tanabe Hajime and Tosaka Jun. (An Introduction
to World Philosophies). London: Bloomsbury, 2021 (in press); Japanese Poetry and
Its Publics: From Colonial Taiwan to Fukushima. London: Routledge, 2018; “Rewilding
and Neoliberal Territorialities after the Anthropocene: Cybernetic Modeling of
the Oriental Stork as Critique,” in Environmental Ethics: Cross-cultural Explorations,
ed. by Monika Kirloskar-Steinbach and Madalina Diaconu. Freiburg/Munich:
Karl Alber Verlag, 2020.
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Kill to Claim a Clan: Painful Border Crossing in
Cherrie Moraga’ s
The Hungry Woman: The Mexican Medea

wH
(BRSL I HER B NBIRE SR % RIER)

This paper discusses the correlation between the body and the land in Cherrie
Moraga’s The Hungry Woman: The Mexican Medea. In the play, Moraga resituates
Euripides’ classical tragedy of the betrayal of a late twentieth-century Chicana
by envisioning a dystopia defined by its exposure of a presumed queer
“essence” that is entailed in the structure of a global market itself. This deliber-
ate designation asserts “queer” more as a symptom than a “movement,” in
which the said (queer) community is formed mainly through sexuality, in the
wake of multiple interplays on various cultural fronts that shape human subjec-
tivity, i.e. ethnic and economic forces. The paper argues that having Medea
linger between geographical, sexual and sensible borders, Moraga situates the
problematic phenomenon via the lens of “loyalty” as an epistemological issue.
In her depiction of transformation of Mothers through the Latin American
legend of La Llorona and Aztec myth of Coatlicue, she promotes an environ-
mental ethics by shedding a positive light that disputes a moral nihilism crystal-

ized in the Christian interpretation of a child murderer.

Key words: Cherrie Moraga, The Hungry Woman: The Mexican Medea, globalization,
loyal/betray, queer, borders
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Memory in 21st Century Anglophone Novels

84 Mavis Tseng
(RILRZREE S PO BIEED)

This talk explores the dynamic interplay between remembering and forget-
ting, as well as the complex relationship between fiction and memory in the
21st century Anglophone novels. Through a series of close readings of contem-
porary Anglophone novels, we discuss how remembering is framed by forget-
ting (and vice versa), and how the past is capable of haunting the present and
the future. In one way or another, these stories of remembrance reveal the
unsettling discrepancy between history and memory on both individual and
collective levels, examine the ethics of frames of memory, and reconsider our
criteria for selection about what to remember and what to forget. The contem-
porary novels continue to function as a critical response to and as a vehicle of
envisioning the changing state of memory; in the meantime, they reshape and
redefine our understanding of how memory works in the age of digital technol-

ogies and social media.
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Disseminating Masculinity in the
Taiwanese Folk Temple Performances

ERE ST
(12032 B IL R FE I OG22 2 B B

This paper examines the cultural meaning of the dissemination of the masculine
folk performance troupes into other popular cultural spheres. It traces the use of
Taiwanese grassroots temple festival performances in various vernacular medi-
ums, including theatres, popular entertainments, advertisements, and TV variety
shows. Among the various folk performance troupes in temple festivals, the Gods
Puppets and Divine Guards troupes along with the Drumming troupes have
become prominent in current popular culture and entertainment in Taiwan. The
paper will interpret the dialogic interrelation between the changing popular
cultural settings in Taiwan in the past two decades and the dissemination of folk
temple festival performance from the religious sphere to the secular. A cultural
materialistic perspective may shed light on how the socio-cultural contexts in
Taiwan and modes of cultural productions influence the role grassroots temple
performance plays in the increasingly globalized cultures in Taiwan. Informed by
Raymond Williams’ discussion of the “archaic,” the “residual,” and the “emer-
gent” cultures and Walter Benjamin’s critical analysis of the dialectics between
the aesthetics of arts and material cultures, this paper will examine the meaning
of the permeation of grassroots temple performances into the popular culture,
especially mass entertainment, in everyday life. It traces how the emphasis on cult
value and ritual aspect in folk temple performances is replaced by the use value

under the pragmatic logic and mode of production of the popular needs.

Key words: Taiwanese folk temple performance, masculinity, popular entertain-

ment, popular culture
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